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Donald & Era Farnsworth:
Mandala Analecta
Many Tibetan mandalas incorporate a similar organizing principle, in which concentric geometric shapes,
each possessing a specific symbolic meaning, radiate
from a central roundel or deity. In Mandala Analecta,
the Farnsworths have used the mandala as a starting
point from which to construct a hypnotic garden of
color. Using layer upon layer of colored washes and
interlacing vines, tendrils and floral ornamentation,
the artists create ethereal passages which continually shift between pattern and abstraction, unity and
multiplicity. As in the artists’ Mythos series, the power
of the combined elements in the work is greater than
that of any single aspect, and the human figure is almost entirely absent: the deities occupying the central
roundel are indistinct and barely defined.
The arabesque nature of this work is consistent with
the Farnsworths’ continued interest in the intersection of art, science and faith: arabesque art typically
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involves a multilayered symbolism which uses proportion and form to evoke the underlying unity of the
world. At the same time, the lush, foliate repetition of
the work has as much in common with the mille-fleur
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